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I first started listening to recordings of Yokoyama sensei shortly after I began learning shakuhachi
I was deeply impressed by all of his playing, but three honkyoku pieces affected me especially pro-
foundly, and Shoganken Reibo was one of those three pieces. The additional meanings or ideas
Sensei would convey to me about the honkyoku T learned from him, in the case of this piece, have
resonated particularly strongly with my experience following this path of shakuhachi. So while it’s
not the piece ’'m most keen to perform, due to its relentless nature, it is one I am most keen to
play in memory of Yokoyama sensel
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During my first lesson with Yokoyama-sensei, he was very pleased to hear that I was a trained
composer as well as shakuhachi-player. I had given him a CD with a piece of mine for shakuhachi
and electronics, and he played the CD to many people that day. As a result of Yomoyama-sensei's
interest in new compositions, I wished to play a composition of mine in this concert. "Salz" (English:
'Salt!, Japanese: 'shio) was composed in 1999 as a commissioned work for a concert during the
biannual National German Lutheran Church Convention in the same year. The motto of the
Convention was a text from the Christian Bible: "You are the salt of the earth", and I took the word
'salt' in German for the title. In the piece I try to move musically between the 'feel' of honkyoku and
the scales more typical of Western music.
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The first time I heard Yokoyama Katsuya play, it felt like electric shocks going up and down my
body. I had this feeling every time i heard him play. Especially in lesson time. He inspired and
encouraged me to open my heart through music. And to understand that the diverse musical
phrases in the honkyoku are preparation for the subtle shades of silence that follow. The journey of
learning the shakuhachi with Yokoyama was steeped in tradition but he seemed to meet us in a
place beyond national cultures, where the most profound vibrations of human and universal
consciousness echo.
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YOKOYAMA-SENSEI ONCE TOLD ME —Riley K. Lee—

Yokoyama-sensei once told me—at least I think he told me this—that I should aspire to
become the best shakuhachi player in the world. Of course, he said, this was an impossible goal,
partly because no one can decide who is the best. It’s not like setting a new world record for
running a marathon. Shakuhachi playing can’t be so easily quantified.

Yokoyama-sensei elaborated by explaining that any goal that was actually possible to achieve
was not worthy of being a “lifetime goal.” There may be lesser goals ‘along the way.’ I might be
able to accomplish these types of goals. But if I achieve my “lifetime goal,” what do I do then?
Stop living? It would really mean only one thing — I have set my goal too low.

Also, “lifetime goals” never engender disappointment. An example of a lifetime goal is ‘walking
to the horizon.” If I never seem to get closer to the goal, no worries. That’s the nature of the goal.
My “lifetime goal” requires a lifetime of supreme effort, yet I should not have any expectation
of ever reaching it.

Perhaps Yokoyama-sensei never said this to me. I think he did, but I am not sure if he
actually did or not. It really does not matter. The point is that Yokoyama-sensei inspired me in
a way that allowed me to understand this big idea, and motivated me to share the idea on to
others.

I think this big idea, which I attribute to Yokoyama-sensei, has made me a better shakuhachi
player and a better person.

My memories of Yokoyama-sensei and what he taught me are imprecise. Maybe I have created
in my own mind, a larger-than-life, mythical Yokoyama-sensei, who transcends the real person.
Again, this does not matter.

The point is that my faulty memories of his teaching, shakuhachi playing and other acts of just
living, continue to inspire me nearly every day of my life. I am forever grateful to him.

So, what is my “lifetime goal,” which I know is absolutely impossible to achieve?

What else, but to play shakuhachi as well as Yokoyama-sensei did. In my mind, that’s the same
goal as the one he first suggested I should aim for.
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